From the time BBYKOBE was young, it was clear that he could do anything he set his mind to.
‘I don’t mean to toot my own horn,” says the 23-year-old rapper, producer, and songwriter
behind culture-shifting hits like Travis Scott’s “I KNOW ?”; Metro Boomin, Future, and Kendrick
Lamar’s No. 1 smash “Like That”; and both Playboi Carti and The Weeknd singles “Timeless”
and “Rather Lie.” “But | learned pretty early | could make more or less any genre of music.”

Still, art is about making choices. So while the man who has crafted tracks for the likes of The
Weeknd, Don Toliver, and Kanye West can walk into any session and transform it through sheer
ingenuity, when it comes to his own work, it's been a process of honing, refining, and zeroing in.
The result is She Luv BBYKOBE, a six-song EP that is at once focused and expansive.
Previewed by the slippery, swaggering single “BBYGIRL,” it's a perfect synthesis of a digital
future and analog past, brimming with style, soul, wit, and a delightful mean streak.

I's no surprise that BBYKOBE counts Tyler, the Creator among his idols: The emerging star has
such varied interests and skills that he’s able to build universes all his own, self-contained and
self-sustaining. So it’'s appropriate, on songs like She Luv's “BBYGIRL,” that BBYKOBE’s work
has a hypnotic quality, as if the listener is being coaxed into an entirely new reality. From the
darkly fried vocal showcase “FRIENDS” to the cocky, Detroit-repping “RIP HUTCH,” that new
realm is reshaping itself at every turn. On “FRIENDS,” when he spits, “B----, don’t ask me for a
verse / N----, my ad-libs go platinum,” it might as well be a message to the entire musical world.

BBYKOBE grew up first in Detroit and then in Arizona, his varied palate shaped by his family’s
disparate musical tastes. “My mom listened to R&B and neo-soul” while driving him to school,
he recalls, while his brother’s father was a devoted fan of 1980s rap: “It was Musiq Soulchild,
then Whodini,” he says. When the rides began to come from his sister, he was introduced to
contemporary singers like Marques Houston and Trey Songz; when his brother took over, it was
Soulja Boy, Gucci Mane, and early Future. And while he bounced from school to school,
BBYKOBE says it was the whitest and most suburban one that provided a final puzzle piece:
the electronic music he would fuse to the Babyface Ray in his headphones.

While BBYKOBE has always had a singular vision as an artist, there are bills to pay and
contacts to be made. So at first, a move to Los Angeles and a burgeoning career as a
songwriter seemed like a necessity. But he quickly learned that, in addition to earning him
royalties and a bulging Rolodex, writing for others would teach him more about himself. The
sessions in Malibu at Rick Rubin’s studio and at Abbey Road in London for Scott’s 2023 album
UTORPIA, for example, revealed how many steps beyond the obvious he needed to take to make
things that are truly original: “It opened my eyes to how much work it takes to conceptualize art.”



Through his journey, BBYKOBE learned to slow down and make music that’'s essential, rather
than trying to please everyone in a room or pander to an imagined fanbase. “A lot of artists let
fans tell them what songs they like,” he says, “but they get confused on who they are in the long
run. It might get you some quick success, but you're the person in the studio working on the
next music. Fans don’t know what’s gonna be hard next year. You're supposed to know that.”

What’s going to be hard — this year, next year, every year — is She Luv. Though brief, the EP,
which BBYKOBE likens to a trailer for a movie, is a window onto a new, urgent strain of hip-hop
that is at once kinetic and deeply considered. She Luv reveals BBYKOBE as an inimitable artist
able to contort himself into any shape without compromising his identity or his vision. In fact,
each new twist, every mutation, simply reveals a new layer, a new strand of unique DNA.



