
Blending a lithe tenor with soul-searching lyricism, LG Malique has perfected the art of pain 
music. Since emerging with his 100 Days EP in 2019, the Arkansas rapper and singer has 
threaded tales of triumph and tragedy through scores of trap drums and gleaming melodies to 
make theme songs for the everyday hustle of life — motivational anthems for people with new 
dreams and folks still holding onto the old ones. He cemented that mission on 2025’s Carved in 
Gold, and now builds something new on top with Rose Gold, an EP that trades pain music for 
something more like kiss-you-in-the-rain music. Across nine clear-eyed cuts, Malique captures 
the struggle endured and strength amassed on the road to a love that stands the test of time.  
 
Despite his young age, Malique has been in a committed relationship for 11 years, and he’s a 
new father to a baby daughter. Until now, casual listeners could have missed those details, but 
dedicated fans know them well — his girls sometimes join him on TikTok livestreams, where he 
often improvises songs to jaw-dropping effect. Rose Gold’s lead single “Honestly Honestly,” was 
born from one of those sessions, and taps into feelings relatable to anyone who knows the fear 
of losing their twin: “Honestly, honestly, look, and this is me vulnerably speakin’ / I wanna know 
what is you on, 'cause why do I feel like you creepin'?” With a stuttering delivery that evokes 
uncertainty and a minimal sonic backdrop, it’s a stunning example of his melodic storytelling.  
 
It’s also hardly the only mood Malique masters on Rose Gold, which draws inspiration from his 
own romantic past and stories from others to dive into themes of ecstasy, jealousy, comfort, and 
catharsis. For his Honey Bxby-assisted single, “Too Pretty,” he serves up a flirty overture for a 
hopeful new love. Meanwhile, the Dess Dior-featuring “Mona Lisa” is a soul-baring prayer for 
romantic absolution that bumps to a soft-focus bedroom beat. The EP is a soundtrack for those 
who believe a happy ending is within reach — as long as you’re willing to work for it. Unfiltered 
and sincere, Rose Gold is the R&B-soaked rap Malique’s been preparing to make his entire life. 
“Experience makes the best love songs,” he says, “and nobody has more experience than me.”  
 
But Malique’s path was lonely at times. Growing up in Blytheville, Arkansas, he got into fights 
with other kids trying to flex their dominance outside, while within the four walls of his home, he 
fell in love with dancing and the emotive sounds of artists like Alicia Keys, Usher, and Fantasia 
— music introduced to him by his mother and aunts — before discovering the groundbreaking 
rap of Yo Gotti and Lil Wayne. While there was love in Malique’s household, his family didn’t 
always show it. “I kind of grew up in a shell,” he says. “Music was the only way that I felt pure. It 
was like an escape.” With the perils of street life just outside his front door, he needed one. 
 
After learning to trade rhymes with his brother, Malique began asking his grandmother to put 
down-payments on his dream, turning Christmas wishlists into a patchwork recording studio built 
over the course of a few years. The singing came more naturally than the bars, it turned out: “I 
was doing R&B songs my whole high school career,” he recalls. By senior year, he had 
generated momentum with “Sideline,” an unabashed loverboy anthem that became so popular 
around town that his own teachers would rap it to him. Soon, they wouldn’t be the only ones.  
 
After 100 Days earned Malique status as one of the most promising voices in the South East, he 
built momentum across a series of projects that affirmed his gift for creating tunes you could feel 



in the pit of your stomach. But his depth came into focus in 2024. That’s when his staggering 
autobiographical remake of Lukas Graham’s “7 Years” went viral and kicked off an era of music 
rooted in his “Living Gold” philosophy, a mindset that celebrates strength through struggle. After 
2024’s revealing Living Gold EP and last year’s reflective Carved in Gold (see “Give It to God”), 
Rose Gold continues the tradition, as personal as ever, just with a different sort of focus. 
 
Malique laughs as he remembers being a young teen, having to make up experiences to write 
love songs about. Now, you can hear him playing the therapist to a woman who’s going through 
it on “It Ain’t Easy,” where drums skitter in and out of ambient synths like conflicting feelings. On 
“Once Again Here We Are,” he explores nuances only known to partners who have damn near 
seen it all together: “Once again here we are, I feel us drifting apart, I thought we ’posed to be 
locked in / I know who you are, gave you all of your scars, I can tell when you exhausted.” 
 
“I grew a whole ’nother sense of respect for women,” says Malique of the birth of his daughter 
last year. But Rose Gold is, in a sense, his own rebirth — personally and artistically. Self-aware 
and self-assured, it’s a chance for him to help listeners learn from his own mistakes as a young 
man navigating raw feelings in a cold world: “With this project, I might be talking about myself or 
teaching someone else how to love a woman correctly. It all just touches your soul a little more.” 


