Remy Bond wants to bring us into her nostalgic utopia. In the 20-year-old star’s universe, fans
step into venues dressed in leis and diner uniforms, and she emerges from cakes and martini
glasses. Nostalgia seeps out of everything she does. Since her 2023 debut, Bond has carved out
a cult following drawn to her “diamond sadness,” a shiny melancholy that blends an old
Hollywood fantasy with modern, relatable lyricism.

As she moves into her next era, Bond is holding onto the nostalgia but shifting it to feel more
intentional, stepping back from some of the heavy stylization that might’ve defined her earlier
sound. Her latest single, “Cherry Red Balloon,” a dreamy, Beach House-esque look at an
emotional comedown, is proof of that shift.

Written at the end of a session with John Ryan and Lucy Healey, the song almost didn’t happen.
“l didn’t know if it would shape into a song,” she says. “We sang alternative versions of the
melodies. It was a last-minute thing.”

It’s in that spontaneity and freedom that Bond hopes to create her art moving forward.

On “Cherry Red Balloon,” the singer expertly captures that feeling of the strange quiet that
follows a life high. “After feeling an otherworldly euphoria, there’s a moment of quiet for me —
a calm after the storm,” Bond says. “/Cherry Red Balloon’ is about going from feeling something
so intensely to something painfully subtle. Having a euphoric night out to waking up and going
about mundane daily tasks.”

If her earlier work reveled in escapism, “Cherry Red Balloon” lingers in a real-life feeling without
leaving the dream-pop world she crafted on her early releases, especially “End of the World.”

Bond'’s forthcoming music leans further into that emotional honesty. Where her Backstage at
the Tropicana EP was deeply conceptual and polished, this era is more open, melody-driven,
and instinctual. Tropicana introduced listeners to her ethereal world of coconut bras, burlesque
dancers, giant wigs, and tropical flowers — glamorizing Hollywood magic from the Fifties and
Sixties. The EP compiled early fan favorites like “Star Shaped Baby,
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Summer Song,” and
“Moviestar” with each song transporting listeners to a different fantasy. “I’'ve always felt



nostalgia was the strongest emotion,” Bond said at the time. “Though the past slowly fades, | try
to write each song like a reminder of those disappearing worlds.”

Now, she’s spending more time shaping the stories she wants to tell — this time with her real
life at the center of what she writes. “I really want to strip it back and be more natural,” she
says. “The new era is like a glamorized hippie because that’s how | see myself. For the next few
songs, I'm really experimenting with different styles and letting myself be more free.”

Live instruments, richer harmonies, and synths are leading this chapter. The goal is
timelessness, and songs that can stand on their own without leaning so heavily on production.

“l want to allow myself to be more free and more open, and really do more research before | go
into the studio on the techniques. I'll still have the Diamond Sadness, but just letting the songs
stand on their own more,” she says. “Lyrically, | want to write more close to home and the
things I've gone through in the past year and personalize my story. Nostalgia will come through
the soundscape, but | want to ground myself more in the reality I'm in.”

Bond'’s instinct for building worlds traces back to her childhood. Raised in a home filled with
dinner parties, classic films, and record collections, she grew up absorbing everything from Cat
Stevens and Supertramp to Siouxsie and the Banshees. Phones weren’t allowed until eighth
grade, so CDs and DVDs became her artistic portal. Before committing to music, she and her
sister Olivia (who now joins her musical journey as a creative director and duet partner on
“Moviestar”) made history as the first sibling duo to compete on MasterChef Junior. In high
school, Bond traded the kitchen for an Omnichord (inspired by David Bowie) and began writing
the songs that would eventually launch her music career.

Bond has been deep in Electric Light Orchestra and ABBA, studying their melodic precision in
pop melodies. She talks about wanting to work with the Vienna Orchestra, about “unlocking a
synth wave” in her sound, and chasing the kind of detail that made Seventies and Eighties pop
feel cinematic.

Visually, she’s trading a fantasy Americana for the glow of Xanadu’s heroine-centered
storytelling. “I've been watching so many movies, and | can’t find heroines | relate to,” she says.
“So | want to create a world centered around myself and tell my story.”

The story she’s telling is becoming much more personal. She wants to write about the highs and
lows of being a young artist, about family, about the emotional swings of the past year.
Nostalgia will always thread through her soundscape, but now it’s grounded in the present.



Bond’s live show will evolve with the new music, too. In March the star is set to kick off her
Backstage at the Tropicana tour in Europe. Expect more spontaneity — new hair (she’s bringing
her hairdresser on the road), new silhouettes, and even the promise of hatching from a Fabergé
egg to start the show. “I'm going to be way more free with the hair and the ways | express
myself,” she says. “The stylized thing has been done so much recently, and | think free
expression is going to be the new frontier.”

Remy Bond isn’t abandoning the fantasy that built her following. She’s expanding it. And
bringing them closer to home. If her early work asked why she felt “nostalgic for the now,” this
next chapter answers that question by living in it.



